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Eunoia aims to cultivate a community for every artist to connect, create, and use
as a platform. We have been introducing several artists from all over the world
inside and outside of Japan. This time, Eunoia is presenting Yuka Nishihisamatsu
from Kyoto, Japan.

GOKURAKU=Sukhavati (Sukhavati; “Blissful”) is the pure land (or buddhafield)
of the Buddha Amitabha in Mahayana Buddhism. Sukhavati is also called

the Land of Bliss or Western Pure Land and is the most well-known of the
Mahayana Buddhist pure lands due to the popularity of Jodo Shinsha (Pure Land
Buddhism) in East Asia...

GOKURAKU is a word that represents “paradise” in Buddhism. According to an
old Buddhism scripture (the Sutra), it says, “In this truly refreshing place, a breeze
neither hot nor cold blows gently. The melodious chirping of beautiful kalavinka
(mythical birds) can be heard, and the ground is covered entirely with golden sand.
Various trees are made of seven kinds of treasures, and their leaves are more radiant
than gold. Furthermore, there is a perfectly square lotus pond, and an abundance

of food is available.” It may sound like an ideal place to live, but it comes with
one circumstance. This place only has a meter-long chopstick to eat food, and

it is a common feature with “JIGOKU” (hell). However, the difference between
GOKURAKU and JIGOKU is that inhabitants in GOKURAKU know how to use
those long chopsticks properly. If you use these meter-long chopsticks just like
normal ones, you will fail to bring the food to your own mouth because they are
way too long. So those inhabitants that do not know how to use it (inhabitants in
hell), they will suffer from hunger. But those inhabitants in GOKURAKU know
how to use it, and they will bring food to others by using these long chopsticks
and help each other to feed.

Yuka Nishihisamatsu is an artist who is based in Kyoto, and she is one of the non-
exceptions who is influenced by Buddhist thoughts and ideas. She uses motifs
from Buddhist artifacts, such as lotus leaves, which are symbols of purity but
also of regeneration, and reconstructs her own works. She grew up with parents
who were both artists and often followed them to go sketching outside of her
house in Kameoka, which is a mountainous town in Kyoto known for the thick
fog. Her father was painting landscapes and her mother was painting her works
based on the reincarnation, which Nishihisamatsu looked back on as her roots
of her studies and artworks. Her main concept is deeply rooted in the Buddhist
view of life and death and creates this unique atmosphere around her works.

In recent series of her works, she is focusing on habitats and living things such
as small organisms in the river or a cocoon in the soil waiting to hatch. Is this
GOKURAKU or something else that you feel in her worke In this chaotic world,
will we still be able to use those chopsticks properly? Yuka Nishihisamatsu is
trying to perceive this through her creations.
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The Everlasting Flower

(HAL)

2022|1400 x 430 x 430 mm,
Porcelain clay, glaze, gold,
platinum, stainless steel,
brass, braided cord







Lotus flower

CGEAE)

2023 | 450 x 230 x 200 mm,
Porcelain clay, glaze, gold,
platinum, brass,

braided cord, Swarovski




Lotus flower

CGEAE)

2023390 x 200 x 180 mm,
Porcelain clay, glaze, gold,
platinum, brass,

braided cord, Swarovski



Shrine vessel

Gith &)

20231200 x 160 x 160 mm,
Porcelain clay, glaze, gold,
platinum, Swarovski




seed

(H)

20211180 x 220 x 220 mm,
Porcelain clay, glaze,
gold, platinum




A certain trace

(€23 )]

2024|280 x 200 x 50 mm,
Porcelain clay, glaze,
gold, platinum




Endless cycle of rebirth Fluctuation

(& (@6¥)

2024 | 130 x 140 x 140 mm, 2024 |80 x 130 x 130 mm,
Porcelain clay, glaze, gold, platinum Porcelain clay, glaze, gold, platinum

Circulation Box Utsutsu
(PEBR D) (5o2)
2023170 x 110 x 110 mm, 2023|215 x 215 x 85 mm,

Porcelain clay, glaze, gold, platinum, Swarovski Porcelain clay, glaze, gold, platinum, pearl, Swarovski



under the water
(AZbY)

2025|180 x 210 x 300 mm,
Porcelain clay, glaze,
gold, platinum

Shirokasho

(i)

2023270 x 160 x 160 mm,
Porcelain clay, glaze, gold,
platinum, brass, braided cord




Stone doll
(€PN

2024 | 214 x 287 mm, ink on paper
Photo: Pedro M Shimura

s rdhulisamotic.

Yuka Nishihisamatsu was born in 1992, in Kameoka-city in Kyoto prefecture.
Nishihisamatsu grew up with both of her parents being artists, and she used

to flow them around the mountainous city of Kameoka. Kameoka is known

for a very dense fog due to its mountains and cold wethers, and she always was
fascinated by the atmosphere that created by the fog. She mainly creates ceramic
works with multiple colors and fine details which she imagine as a “place to lean
on” and the object of prayer. Nishihisamatsu’s work has big influence from the
Japanese Buddhism and she reconstructs and reinterprets things with history,
inherited items passed down to the present day, indigenous culture, religious
symbols, etc. by replacing them with the material of earth (soil). She invites us

to reflect on the meaning of normal everyday objects combined with traditional
Japanese objects, assembling them together in delicate and profound sculptures,
which address and create new links between life, death and rebirch. We often
find the lotus in her compositions, a flower that is a symbol of purity but also of
regeneration. Major exhibitions include Tama —Mani— (Gallery Hillgate, Kyorto,
2021), Kesho (Shibatacho Gallery, Osaka, 2022), Yukashiki Sumika (Marco Gallery,
Osaka, 2024), Kyoto Art for Tomorrow 2023 —Kyoto Prefectural Newcomer
Selection Exhibition (Kyoto Culture Museum, Kyoto, 2023), =TORILOGY—
Eunoia x Numero.51 Concept Gallery (Numero.51 Concept Gallery, Milan, Italy,
2024), and International Porcelain Exhibition Mino 24 (Ceramic Park MINO,
Gifu, 2024). Public collections include Kyoto Bank, Onjo6-ji Temple, and Chashin
Art Museum.
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